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Fate Still Rests  

LIBRETTO 
Concept, Music and Lyrics by Kevin Saunders Hayes 

 
CAST 

SINGERS  
The Ghost: His life has been shattered - physically, emotionally and psychologically. He 
struggles to reclaim a normal life, but the desire for revenge keeps him perilously close to being 
consumed by insanity. He is convinced that winning the love of The Ingénue is his last hope of 
ever being whole again and he will do everything in his power to win her over. Rock Tenor 
- Vocal range: F3 – B4 
 
The Diva: Fame, power and glory - hell, it's fun being a rock star. Sure, mom was a big deal back 
in the day, but it's 1899 and this is her time. The Diva is a full tilt, narcissistic, rock star diva, hell 
bent on doing anything (or any one) she has to in order to stay on top. Coloratura Soprano 
- Vocal range: C4-D#6 
 
The Grand Dame: Power. That’s what the Grand Dame wants. If she hadn't gotten pregnant, 
she'd still be on top. Good thing her offspring, The Diva, has talent. She can broker that, and 
will end up owning the opera house. Coloratura Soprano - Vocal range: C4-B5 
 
The Ingénue: She‘s a rising star and she intends to broker that into all the fame, glory and 
power she can grab. A home and family? Maybe someday. The Ingénue is cut from the same 
cloth as The Diva. However, The Ingénue’s weapons are feigned innocence, seduction and 
deceit. You’ll hardly notice the knife plunging into your back as she whispers sweet nothings in 
your ear. Coloratura Soprano - Vocal range: C4-D#6 
 
The Captain: The Captain’s fought for his country, achieved financial success, and now he 
wants the beautiful trophy wife that society expects of him. The Captain is a “good guy” - a 
straight shooter who’ll go to any lengths to protect his country and those he loves. However, he’s 
no fool. He knows The Ingénue’s not perfect, but you can’t help whom you fall in love with. Pop 
Tenor - Vocal range: F3-G4 
 
Faust / The Player: The Player is well… a player. He’s young. He’s talented. He’s beautiful and 
he’s ready to go - with whoever, whenever, wherever. The Player is always interested in “a little 
piece of that”, and yeah, he probably is the prettiest one in the room. Pop Tenor - Vocal range: 
F3-G4 
 
DANCERS / AERIALISTS 
The Mechanic: The Mechanic wants to be loved. He knows no one in his world could possibly 
ever love him, but just maybe, if they were from some place other than “here”, they wouldn’t 
notice his rough hands and greasy coveralls. He’s also the guy that keeps the opera house from 
falling down. A quiet, shy man with a knack for knowing how to make things work, The 
Mechanic is overwhelmed with all the talent, grace and beauty that surrounds him. He loves 
being part of this world. 
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The Ballerina: She just wants to go home. Our Ballerina is not from here. Maybe it was a 
power surge in the theatre’s faulty electrical system, and The Mechanic’s dreams of love seem 
to magically connect and pull her out of the film and into our world. It’s all a little scary, but she 
does find this world fascinating. However, no matter how handsome that Mechanic may be, she 
just doesn’t belong here. She has to find a way home. 
 
H2B (Hip Hop Ballerina): Girls just wanna have fun. Dance, play, and sing - you're only 
young and beautiful once you know. She’s a performer through and through. She’ll always be 
first in line for anything (or anyone) fun. 
 

Wrench Girl: Wrench has loved The Mechanic since the first day she 
laid eyes on his. She wants him to see her not as his gal pal tomboy, but 
as the women who loves him for who and what he is. A combination of 
Kaylee Frye from Firefly and Blondie from Sucker Punch, she watches 
The Mechanic from the shadows, broken hearted that he doesn’t see her. 
To top it off, she is incredibly shy and hides behind her sock puppet and 
as a way of buffering herself from the world. And who is this new 
ballerina he’s infatuated with anyway? 

 
Rocket: Faster, faster, and faster still – that’s what Rocket wants. She’s always chomping a cheap 
cigar (lollipop sucking? bubble gum popping?). Hard as nails. Think Amber from Sucker Punch 
or maybe Tank Girl. And yeah, maybe she’s a little hot for Wrench Girl. She takes action and 
she’s definitely not afraid of no opera ghost. 
 
The Aviator: The Aviator may have a bit of a drinking problem, but he tries to hide it with his 
flask, and thinks no one will notice this if he keeps everyone else on a tight schedule. He’s 
always checking his pocket watch, and he’s a little sweet on Wrench Girl. However, he doesn’t 
have the time for romance, he’s got to keep everyone on schedule. 
 
The Magician: He really wants to not suck at magic. I mean, is it really a lot to ask to pull one 
freaking little rabbit out of the hat? The Magician just can’t seem to get any trick right, and he’s 
somehow lost that damn rabbit. (At least perhaps, until his moment of triumph during the bows). 
He also may be a bit of a kleptomaniac.  
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PRE-SHOW  
MUSIC: Hip, energetic instrumental mix.  
VIDEO & SFX: Announcements from the Opera House Director. 
LIGHTING & PROJECTION: Ceiling and wall projections and lighting transform the theatre 
into the opera house. Clocks count down the seconds until show time on both walls. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
AUDIO ANNOUNCEMENTS (timed at various intervals) 
  
FRENCH: 
Attention this is your 15-minute call. 15-minutes everyone. This is your 15-minute call. Merci! 
 
ENGLISH:  
Attention, the Ballet Mistress demands that the Stage Manager remove the sheep from the 
ballerina’s dressing room. They are eating the dancer’s tutus. Merci! 
 
FRENCH:  
Attention this is your 10-minute call. 10-minutes everyone. This is your 10-minute call. Merci! 
 
ENGLISH:  
Attention, the Opera Director would like to remind the Ballet Mistress that the tutus are her 
responsibility, and that she must make due with whatever the sheep have not eaten. Merci! 
 
FRENCH:  
Attention this is your 5-minute call. 5-minutes everyone. This is your 5-minute call. Merci! 
 
ENGLISH:  
Attention, the Stage Manager has informed the Opera Director and the Opera Director would 
like to inform the Ballet Mistress that there are no sheep in tonight's production, and that the 
Opera Director has no intention of cleaning up that mess. Merci! 
 
ENGLISH:  
Attention, tout ensemble, places everyone. Places please. This is your places call. Merci et… 
Merde everyone! And will someone please go to the bar and tell the musicians we are about 
to start? Merci! 
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Blackout. Then… 
1M01 The Opera House  

… the cast explodes onto the stage from every direction using every rope, pulley and piece of 
equipment in theatre (in reality these are springboard, trampoline, swing, zip line, trapeze, etc.) 
As they do, not only do they hit their marks perfectly, they also set in place all the screens, props, 
set pieces, etc. that, until this moment, have been hidden from view. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Chorus  
Ah 
 
In the midst of the pandemonium, a small committee made up of our dancers and lead by The 
Aviator approach The Diva. Two members of the committee carry a banner that reads 
Félicitations Prima Donna 1899 !” Then, with much fanfare they bestow upon her a fabulous 
guitar shaped mirror festooned with multicolored ribbons that read “Prima Donna 1899” 
“Bravo Diva”, “Félicitations !”, “Que tu profites encore de nombreuses années !”, “Bien joué.”, 
“Chapeau !”,”Bravo !”, “Bon travail !”, “Toujours notre préféré !”.  
 
However, this is much more than just a mirror. In the opera house this mirror represents “the 
keys to the kingdom”. There is no higher honor and it has not been bestowed on anyone for years. 
In fact, her mother, The Grand Dame, was the last one to hold the title. The Diva feigns modesty, 
but there is a glean in her eye that means both “what took you so damn long” as well as spells 
troubles for all the “little people” whose lives she’s going to make even more miserable. The 
Grand Dame is both a little hurt and pleased that her family holds this award again. The Ingénue 
is not happy, and already plotting The Diva’s demise. 
 
 



 

6 

The Diva (to audience and anyone who’ll listen)  
Ah  
(Meaning: It’s such an honored to be named Prima Donna 1899. I’d like to thank all the little 
people. Would you like to see it? No, you can’t touch it!) 
 
Blackout 
 

1M02 Dance For Me  
Lights up. It’s the opera house in all its glory. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Faust  
Dance for me 
Move for me 
Can’t you see? 
 
Faust & Chorus  
I just want to see your body 
 
Faust  
Dance for me 
Move for me 
Can’t you see? 
 
Faust & Chorus  
I just want to see your body 
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Faust  
You take the floor and there’s nothing more for me. My body melts away ‘cause you are 
all I see. 
 
As Faust starts his rap, The Diva can’t stand it any more and makes a beeline to the front of the 
stage. Completely oblivious that Faust and H2B have center stage, she goes right to the audience 
to show off her new award. Faust and H2B are trying to remain pros while trying to figure out 
what the hell The Diva is doing. 
 
The Diva (Meaning: to audience – “Have you seen my award? Sure you can take a picture.”)  
Ah 
 
Faust  
I’ll play any role – try any act (try any act) 
Stand stupid grinning like that Alice Cheshire Cat 
So gimme a look  
 
The Diva (Meaning: “It’s fabulous isn’t it? No you can’t touch it!”) 
Ah  
 
Faust 
Somewhere to be 
Just any kind of reason cause you know I really wanna see you…. 
 
Faust  
Dance for me 
Move for me 
Can’t you see? 
 
Faust & Chorus  
I just want to see your body 
 
The Diva makes her way back to her stage position, taking the opportunity to taunt The Ingénue 
with her new honor. They clearly do not like one another and their eyes shoot daggers as their 
faces show only big, sweet smiles and “lots of love for you babe”. 
 
The Diva & The Ingénue   
Ah 
 
Faust & Chorus  
I just, I just want to see your body. 
 
Film ballerinas are dancing closer and closer to the front of the screen and on the word “bo-DY” 
the lights catch something flying out of the screen. The mystery object lands on the stage floor 
and blackout 
 
FILM EDIT: Insert ballerina sequence 00:08:43:09 to 00:08:48:09 (bo-DY) 
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On the first bell, a special comes up on The Ballerina. She looks around. This doesn’t look 
familiar. She tries to return to the screen, but sees no way in. She begins to explore the stage for 
another way into the film. She moves on point to the music. On the third bell, The Mechanic 
enters the stage. He sees The Ballerina and stops in his tracks mesmerized by her. 
  
On the fourth bell, the lights shift fading down on the Ballerina and Mechanic and fading up 
on The Diva and a mysterious wax-sealed envelope as it is lowered from a line above the 
stage. The Diva sees the note (fan mail no doubt) and she snatches it from the string ripping it 
open and begins to read (sing) aloud. First written in Italian, the beautiful calligraphy morphs 
in an English translation appearing all around her. As the singing ends, it slowly disappears 
in a ghostly mist. 
 
The Diva  
Ti salva infelice. Tinvola t’affretta 
(Translation: Save yourself poor devil. Fly from here while you can and quickly.) 
 
FILM EDIT: Add to SR screen - 00:09:30:26 -00:09:52:09 with Sepia and old film effect 
  
The Diva is confused. What the hell kind of fan letter is this? After The Diva sings (on the low 
legato string line), lights fade out on The Diva and fade up on The Mechanic as he slowly moves 
towards The Ballerina. He reaches out to touch her just as the music kicks in. The dancers return 
and The Ballerina and The Mechanic are whisked away in the momentum of the dancers. 
 
Chorus  
Ah, Ah, Ah 
 
“Ah, ha” The Diva has an epiphany. Someone in the cast, probably that jealous bitch The 
Ingénue trying to fuck with her. She’s going to confront the singers and get to the bottom of this. 
 
Faust & Chorus  
Je veux juste vraiment vraiment voir votre corps. 
(Translation: I just really, really want to see your body.) 
 
Telephone line. The Diva walks from one end to the other grilling each cast member. One by 
one cast members peel off the other end of the line to escape her, until The Diva is the only one 
left on stage. 
 
Chorus  
Ah… 
 
The dancers return, chasing The Diva out of the way. The Diva makes a beeline for her Mother. 
 
Faust & Chorus  
I just want to see your body  
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Grand Dame & The Diva (The Diva begins singing, pointing at The Ingénue across the stage. 
The Grand Dame joins her in harmony) 
Ah, ah, ah, ah 
 
(Meaning: The Diva: “Mother, it’s that bitch The Ingénue. She sent this note and she’s out to get 
my award!” Grand Dame: “Oh she is, is she? Don’t worry dear, Mother will take care of this!”) 
 
Faust & Chorus  
I just want to see your body 
 
On “bo-DY”, another envelope descends on a rope above The Ingénue. On Measure 98 she takes 
the envelope. On Measure 100 she opens the device and reads.  
 
The Ingénue  
Ah… (Meaning: First she’s a little fearful, then she smirks and thinks that this all just might work 
out for her after all.) 
 
Message: “Prepare yourself dear Christine. Carlotta will not sing Wednesday night.” Message 
fades in a ghostly dissolve. 
 
FILM EDIT: add to SL screen – 00:11:16:23 – 00:11:36:08 
 
Chorus  
Ah, ah, ah 
 
Faust & Chorus  
I just want to see your body 
 
Chorus  
Ah, ah, ah 
 
Faust & Chorus  
I just want to see your body 
Dance for me! 
 
Blackout 
 

1M03 Hey, It Could Happen To You  
LIGHTING & PROJECTIONS: Purple backstage and deep cellars of the opera house. 
 
Group  
Ah, Ah, Ah, Ah, Ah, Ah 
 
Group  
Ah, Ah, Ah, Ah, Ah, Ah, Ah 
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Nose like a screw and his teeth are like knives  
I heard he was married but murdered his wives 
If you don’t believe me, he’ll cause your demise 
So watch out he’s coming for you 
 
Sockets for eyes and his breath you can’t stand  
His hook of a hand can cut right through a man 
And when it’s too late I think you’ll understand 
Everything that I’ve told you is true 
 
The Grand Dame appears SL and The Diva SR. 
 
Group  
Ah, ah, ah, ah, ah, ah, ah, ah, ah, ah, ah 
 
Dialogue appears above The Grand Dame: “The Phantom is up from the cellar again.” 
 
FILM EDIT: add & move to SR & SL screens – 00:12:43:26 – 00:13:08:04 
 
Group 
Ah, ah, ah, ah, ah, ah, ah, ah, ah, ah, ah 
 
Dialogue appears above The Diva: “What? Again!?” 
 
Group  
Ah, ah, ah, ah, ah, ah, ah, ah, ah, ah, ah 
 
Dialogue appears above The Grand Dame: “He was there for an instant - and then he was 
gone!” 
 
Group  
Ah, ah, ah, ah, ah, ah, ah, ah, ah, ah, ah 
 
Dialogue appears above The Diva: “He has no nose.” 
 
Group  
Ah, ah, ah, ah, ah, ah, ah, ah, ah, ah, ah 
 
Dialogue appears above The Grand Dame: “Yes he does. It’s enormous!” 
 
Group  
Sometimes the darkness will fill up your room. 
The chill in the air is as dark as the tomb. 
 
Measure 44 - the cast stops frozen in fear. The Inspector’s eye blink moment happens on film. 
After this, The Diva walks across the stage in front of the group admiring herself in her new 
mirror. 
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FILM EDIT: replace – 00:13:30:29 – 00:13:51:08 
 
The Diva [Measures 53 – 64]  
Ah. 
 
The Diva’s not sure what’s up with this group and why they’re staring at her, but she slowly turns 
towards them and gives them a big “Boo!” on the final note of Measure 64.  
 
Group  
Hey, it could happen 
 
You tremble with fear and you’re shaking inside  
You lock all your doors, but there’s nowhere to hide 
You know in that moment you’re going to die 
Remember I told you it’s (women) 
Remember I told you it’s (men answer) 
 
Group  
Hey, it could happen to (women) 
Hey, it could happen to… (men) 
 
Group  
… you (all) 
 
During The Ghost piano music, The Ballerina sneaks on stage trying to return to the screen. The 
Mechanic sees her and moves towards her. 
 
Ah (slur up) 
 
Group  
Hey it could happen to you 
 
A solo spot hits The Ballerina as everyone points at her on the word “YOU!” Startled, she falls 
back into The Mechanic’s arms and is again pulled along with the group. 
 
Group  
Hey, it could happen 
He’ll feed on your children and grind up their bones 
He’ll snack on your mother if she’s all alone 
He’ll eat you for dinner and take all you own 
So watch out he’s coming for you 
You hear his claw as he’s scratching the door  
The thump of his foot that he drags on the floor 
And terror will fill you like nothing before 
Go hide, ‘cause he’s coming for you 
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Group  
You think you have courage you think that you’re brave 
Well see how you act with this ghost from the grave 
Now go say your prayers and hide 
 
The group appears SR on GTR BEND SFX and scares the stagehand in the film on… 
 
Group  
Ah! (shout) 
 
The group moves SL and scares the film ballerinas in the same way on… 
 
Group  
Ah! (shout) 
 
Group  
Wings like a bat and his breath is a fright 
He’ll carry your children off into the night 
Now let me be candid he isn’t quite right 
He might be related to you 
 
Half of the cast thinks they see The Ghost SL and screams 
  
Group 
Ah! (shout) 
 
The other half the cast thinks they see the P SR and screams 
 
Group  
Ah! (shout) 
 
Group  
You try to run, but you’re moving too slow 
Now say all your prayers cause it’s your time to go 
Before you stop breathing 
 
Claws from his fingertips cut like a bear  
The place where his skull should be, nothing is there 
And all of his body is covered with hair 
Don’t laugh 'cuz he’s coming for you  
Hey, it could happen to you! 
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1M04 The Grand Dame  
The Grand Dame 
What is this? 
What is this? 
What is this? 
What is this? 
What is this? 
What is this? 
How can you be so insulting? 
 
I don't know  
I don't know 
I don't know 
I don't know 
I don't know I don't know  
Now you have all gone too far 
 
The Grand Dame’s arm motions matches the film Grand Dame. 
 
Nothing oh  
Nothing oh 
Nothing oh 
Nothing oh 
Nothing oh 
Nothing will change it 
Listen to  
Listen to 
Listen to 
Listen to 
Listen to 
Listen to 
Listen to 
Listen to 
Listen to me! 
 
Nothing oh  
Nothing oh 
Nothing oh 
Nothing 
No it won't 
 
The Grand Dame’s arm motions match the film Grand Dame  . 
 
Quelle catastrophe!! 
 
Blackout 
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1M05 The Ascent  
Group 
Ah 
 
The rolling stairs move, high end facing down. The Ingénue climbs to the top, reaching the 
platform where a light fades up as she sings.  
 
The Ingénue  
Dolorosa forte, chi dar vita mi puo… (Translation: Oh, painful lot, who can give me life…) 
 
Group  
Ah 
 
The Ingénue  
…mi da morte. (Translation: …also gives me death.) 
 
Group  
Ah 
 
Blackout.  

 
1M06 Release Me  

 
The Ingénue (alto)  
Nothing stands between us 
Except our separate lives 
Still a passion lingers 
With the ache of compromise 
 
Darling  
Release me 
Release me 
From the moment that we started 
It was always borrowed time 
 
On the word “time”, the Raoul in the film walks off screen SR.  
FILM EDIT: 
Raoul to SR screen – 00:20:27:12 
The Ingénue to SL screen (stay @ center?) – 00:20:29:24 
Raoul SR: 00:20:37:07 
The Ingénue to SL screen: 00:20:40:08  
 
Release Me  
Release Me 
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1M07 And I’m Watching 
 

FILM EDIT: replace intertitle – 00:20:45:16 – 00:20:56:14 
  
The Ghost  
I have laid the world inside your hands 
Satisfied what no one understands 
I can bring you all you’ve every dreamed 
Wrap you in a world you’d never leave 
And I’m watching 
 
On the word “WATCH-ing”, red lights come up silhouetting the P or he is lit from underneath 
creating only a shadow. 
 
And I’m waiting  
And there’s nowhere you can hide 
 
And I’m watching  
And I’m waiting 
Can’t you feel me deep inside 
 
Return to mysterious purple sewer lighting. Now, much like The Mechanic at the top of the 
show, The Ghost makes his way to the sewer floor via pulleys, levers, moving ladders and 
slides. This is his domain. 
 
I could be the one to guide your way  
Mine could be the name you long to say 
 
The rats stop. They feel The Ghost’s presence. 
 
And I’m watching 
 
On the word “WATCH-ing” the rats turn into bats and fly away with the SFX of wings 
throughout the theatre. 
 
And I’m waiting  
And there’s nowhere you can hide 
And I’m watching [A trap door opens and smoke pours out.] 
And I’m watching [He starts to descend.] 
And I’m watching [He disappears.] 
 
The Ghost begins to exit and stops short just before walking headlong into The Grand Dame. The 
two formidable personalities stare each other down, waiting for the other to step out of the way. 
Realizing they’re at a stalemate, they each pick up their capes, fling them over their shoulders 
and step around each other.  
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1M08 The Grand Dame Returns  
The Grand Dame 
Look at this 
Look at this 
Look at this 
Look at this 
Look at this 
Look at this 
I can’t believe what I’m reading 
 
A third envelope descends from above The Grand Dame’s head. 
 
Read it oh  
Read it oh 
Read it oh 
Read it oh 
Read it oh 
Read it oh 
Read it you’ll see what I mean! 
 
Nothing oh  
Nothing oh 
Nothing oh 
Nothing oh 
Nothing oh 
Nothing will change it 
 
Listen to  
Listen to 
Listen to 
Listen to 
Listen to 
Listen to 
Listen to 
Listen to Listen to me! 
 
Nothing oh  
Nothing oh 
Nothing oh 
Nothing 
No it won't 
Quelle catastrophe!! 
 
Blackout 
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1M09 Ah, Je Ris 
A countdown clock appears on the side screens announcing “Appel de 10 minutes”, “Appel de 
10 minutes” and “Places s'il vous plait” at different intervals. 
 
Group  
Ah ah ah 
 
The dressers parade around a blind folded Diva. As they walk in a circle around The Diva they 
are putting the final touches on her costume - they are very proud of their work. They stop on 
“Je”– removing her blindfold  - it’s perfect! The Diva sings surveying what they’ve created – 
she hates it. 
 
The Diva  
Je ris de me voir, ah  
Si belle en ce miroir…  
Non, non, est-ce, est-ce moi? 
 

 
I laugh to see myself ,  
Yes, so beautiful in this mirror. 
No! No! That is…That is not me! 

 
The Diva extends her hands and points both thumbs down on the downbeat of the march. The 
dressers are disappointed, but they have a backup. 
 
Chorus  
Ah ah ah 
 
Lights up on Dress 2. 
 
The Diva 
Ce n'est plus ton visage  
C'est la fille d'un roi. 

This is no longer your face;  
It is the daughter of a king 

 
The Diva is horrified. Thumbs down on downbeat. The dressers are getting a bit worried now. 
 
Chorus  
Ah ah ah 
 
During the instrumental march, the dressers try to squeeze The Diva into a number of 
different outfits. They change on cymbal crashes - all to a dramatic “thumbs down”. The 
dressers are freaking out. 
 
The Diva 
Ah, Qu'on salue au passage Ah, One must greet her as she passes 
 
The dressers move in slow motion in, around and under The Diva, lifting her into the air.  
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The Diva 
Dieu! c'est comme une main  
(On “Dieu!” she looks to heaven to save her. )  
 
Qui sur, sur mon bras se pose! Ah! 
(Dresser whispers in her ear.)  
 
Je ris de me voir si belle 
(The Diva looks at the dressers. Thoughtfully 
shaking her head as she sings, “Ah, this might 
just actually work.” Two thumbs up!) 

God! It’s like a hand 
 
 
Which arises on my arm! 
 
 
I laugh to see myself so beautiful! 
 
 
 

 
Chorus  
Ah ah ah 
 
The clock hits “0”, “Places s'il vous plait” appears on the side screens and the dressers march 
The Diva to her spot. Music changes and just before the downbeat, one of the dressers hands her 
the coveted mirror.  
 
The Diva (as Marguerite)  
Ce n'est plus ton visage!  
Ce n'est plus toi, ah Marguerite  
Ce n'est plus toi 
Ce n'est plus ton visage 
Ce n'est plus toi, ah Margurite 
Ce n'est plus ton visage! 
 
S'il me voit ic 
S'il me voit ainsi 
Comme une demoiselle 
Il me trouverait 
Il me trouverait belle 
Mes yeux n'ont jamais vu de richesse pareille 
 
Ah! Je ris de me voir 
Si belle en ce miroir 
Est-ce, est-ce? 

This is no longer your face! 
It is no longer you oh Marguerite  
It is no longer you 
This is no longer your face 
It is no longer you oh Marguerite 
It is no longer you 
 
If only he was here! 
He would see me thus 
Like a lady, 
He would find me 
He would find me beautiful 
My eyes have never seen such wealth! 
 
I laugh to see myself 
So beautiful in this mirror! 
Is it, is it? 

 
Chorus  
Ah 
 
The Diva (as Marguerite) 
Non, non, ce n'est plus ton visage!  
Non, c'est la fille d'un roi  
Qu'on salue au passage  

No, no this is no longer your face! 
No, it is the daughter of a king 
One must greet her as she passes! 



 

19 

Dieu! c'est comme une main,  
Ah, Qui sur mon bras se pose! 
 
Je ris de me voir en ce miroir! 
 

God, it’s like a hand 
Yes, which arises on my arm! 
 
I laugh to see myself in this mirror! 

 
Blackout. 
 

1M10 Can’t Run  
The lights slowly move upward to SL wall until they meet The Ghost who is floating in the air 
from back of house. The lights swirl and undulate until finally snapping into focus on The Ghost. 
The film/lights follows The Ghost on his journey over the audience to the stage. 
 
The Ghost  
Every time I think of how your perfume fills the air 
Every time I think of how you act like you don’t care 
Empty imitation feigns for what was never there 
 
But you can’t run  
Can’t hide 
Can’t live 
This lie 
Can’t run 
Can’t hide 
Can’t feel 
Inside 
Can’t run 
 
On “run” The Ghost steps off the transport just as Raoul walks forward on the film. A bridge 
swings into place and The Ghost walks across in perfect sync with the film Phantom.  
 
Group  
Ah 
 

1M11 Let Me Love You Now  
Lighting and stage movements like an Escher painting. 
 
The Ghost  
Let me be the one to lead you 
Let me be the one to free you 
Let me know you 
Let me show you how 
 
The Ingénue  
Ah 
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The Ghost  
Let me be the eyes that see you (Group: Ah, ah, ah) 
Let me be the hands that free you 
I can show you 
Let me show you now 
 
The Captain  
One day you’ll be with me Christine 
I know you’ll be with me Christine 
I could know you 
Let me show you how 
 
The Ingénue  
Be the eyes that see me 
Be the hands that lead 
Be the one that frees me 
Be the one that knows me, show me 
You can show me how 
 
Chorus  
Ah 
 
As The Ghost finishes the last chorus another wax-sealed envelope descends from above The 
Captain heads. He takes the note and sings. 

V 
The Ghost 
I can be the one  
to lead you 
I can be the one  
to free you 
 
Let me know you 
Let me show you 
 
I can be the one to teach 
you 
I can be the one to reach 
you. 
Let me know you  
Let me show you 
 
I can be the eyes that see 
you 

The Captain 
 
 
 
 
 
 
 
 
One day you’ll be with 
me Christine 
I know you’ll be with 
me Christine 
I could know you 
Let me show you 
(Envelope descends) 
One day you’ll be with 
me Christine 

The Ingénue 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Be the eyes that see me 
Be the hands that lead 
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I can be the hands that 
lead you 
Let me know you 
Let me show you 

I know you’ll be with 
me Christine 
I could know you 
Let me show you how 

Be the one that frees me 
Be the one that know 
me, show me 
You can show me how. 

 
Blackout. 
 

1M12 Face To Face 
Back lighting fades up as the film resumes. The guitar riff begins and reveals the shadowy 
figures of couples canoodling backstage. “For long weary months I have awaited this 
hour!” The lights flick on and off in three different locations showing couples in erotic, 
weird and funny positions. 
 
Faust & Group  
I just want to see your body 
 
Lights up on The Diva wailing over how unfair it is that everyone thinks it’s her fault that dumb 
chandelier fell on all those people. 
 
The Diva  
Ah! 
 
Lights out on The Diva. Lights up on three groups. 
 
Faust & Group  
I just want to see your body 
 
Blackout to lights go back and forth between couples pulling their clothes on running for the exits 
and The Diva. 
 
Group 
Ah, ah, ah 
 
Lights on groups as they scatter. 
 
Faust & Group  
Je veux juste vraiment vraiment 
 
Lights on and off as group scatters, running for the hills. 
 
Group  
Ah, ah, ah 
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Faust & Group  
I just want to see your body 
 
A drumbeat begins and the shadows of sexy men and women move seductively through the stage 
as we hear… 
 
Off-Stage Voices  
Ah… 
 
The Ingénue moves seductively towards The Ghost. He backs away, uncertain as to what to do. 
 
The Ingénue  
Ah… 
 
The sexual tension is intense as The Ingénue walks up to The Ghost, takes off his hat and leans 
towards him. Steam rises from the ancient pipes below them masking the couple as they embrace 
and the lights fade to blackout. 
 

1M13 The News 
Group  
Can you believe it I know did you hear 
Such horrible news about someone so dear 
I told you before and it's painfully clear that 
Hey, it could happen to… 
 
Group snaps open newspaper on every other beat (6 in all), with headlines appear from The 
Daily Blimp, La Sixième Page, Blimpbook and Playblimp, such as, “Carlotta Career Collapse” 
“Chandelier Shuts Up Chanteuse!”, etc. The Diva wails in agony. 
 
The Diva 
Ah 
 
As she sings The Aviator and group that awarded The Diva in the opening scene approach her, 
and as she sings the final high note, they unceremoniously yank the mirror from her hands. 
 
Group 
Hey, it could happen to  
Hey, it could happen to you! 
 

1M14 Dream To Nightmare  
The Ingénue (in white petty coat) 
Ah 
 

1M15 The Phantom Plays  
Group 
Singers in tableau 
Ah 
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1M16 Unmasked Pt.1 (Can’t Run - reprise)  
 
The Ghost  
Maybe you should think before you say another word 
Nothing you can say, ‘cause there’s nothing I ain’t heard 
Don’t act so surprised you know it’s just what you deserve 
But you can’t run 
Can’t hide 
Can’t live 
This lie 
 
Can’t run  
Can’t hide 
Can’t feel 
Inside 
 
The Ingénue  
Je sais que j'ai perdue (Translation: I know I have lost) 
Je sais que je suis fait (Translation: I know I am done) 
Je veux ne le revoir (Translation: I never want to see you again) 
 

1M16 Unmasked Pt. 2 (Let Me Love You Now – reprise) 
The Ghost  
Let me be the one to lead you 
Let me be the one to free you 
Let me know you 
Let me show you 
 
Ghost 
I can be the on to teach you 
I can be the one to reach you 
Let me know you 
Let me show you 
 
 
I can be the eyes that see you 
I can be the hands that lead 
you 
Let me know you 
Let me show you how 

The Captain 
 
 
 
 
 
 
One day you’ll be with me 
Christine 
I know you’ll be with me 
Christine 
I could know you 
Let me show you how 

The Ingénue 
Be the eyes that see me 
Be the hands that lead 
Be the one that frees me 
Be the one that knows me, 
show me, you can show me 
 
Be the eyes that see me 
Be the hands that lead 
Be the one that frees me 
Be the one that knows me, 
show me 
You can show me how 
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1M17 The Masked Bal (Bal Masque)  
LIGHTING & PROJECTIONS: Disco-boogie wonderland. 
 
Faust  
Baby I know what you’re contemplating 
Let me tell you I know just exactly what to do 
Don’t you know that everybody needs some recreating 
And nothing but some one on one on one on one will do 
 
Faust & Chorus  
I know that you want me I know that you need me baby 
You know that you love me. All we got’s tonight, now 
If you’re feeling wrong then what you’re doing’s right 
 
Faust  
Tonight’s about a good time and all you’ll feel is fine  
(Chorus: good time - fine)  
Tonight I’m gonna voulez vous couchez avec your mind 
(Chorus - couchez avec your mind) 
 
Tonight there’s no tomorrow we’ll dance until we’re blind  
(Chorus: Oo – oo)  
Tonight we’re gonna party like it’s eighteen ninety-nine! (Chorus - 1899)  
 
Throughout the number The Mechanic tries to dance with The Ballerina as Wrench Girl 
strategically places herself in between them. Finally, The Mechanic pulls The Ballerina to him for 
sultry tango in front of a crushed Wrench Girl. 
 
The Ingénue  
Ah  
(Meaning: What have I done? He’s found me out and all is lost.) 
 
Faust & Chorus  
Tonight’s about a good time and all you’ll feel is fine (Chorus: good time - fine) 
Tonight I’m gonna voulez vous couchez avec your mind 
(Chorus - couchez avec your mind)  
Tonight there’s no tomorrow we’ll dance until we’re blind (Chorus: Oo – oo) 
Tonight we’re gonna party like it’s eighteen ninety-nine! (Chorus - 1899) 
 

1M18 Release Me - reprise  
LIGHTING & PROJECTIONS: Change from disco-boogie wonderland to a deep rich night sky. 
Stars fill the skies and clouds slowly pass overhead. 
 
The Ingénue (alto)  
So much lost between us 
This dream was all a lie 
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But if some hope still lingers 
Then you know I’d like to try 
 
Darling, Release me  
Release me 
From the moment I first held you 
I was sure that you were mine 
Release Me 
 
Group  
Ah 
 
Grand Dame & The Diva (Lamenting their fall from grace at the opera house)  
Dolorosa forte chi dar vita mi puo  
(Translation: Oh, painful lot, who can give me life, gives me death.) 
 

1M19 I’m Watching – reprise  
LIGHTING & ROOM PROJECTION: Starry night sky. 
 
The Ghost stands looking out at into the night sky. His long flowing red cap seems go on forever. 
 
The Ghost  
Everything you promised I believed 
Every word you’ve spoken to deceive 
Nothing in your heart was ever real 
What a fool believing mine could heal 
 
And I’m watching  
And I’m waiting 
Feel this pounding in my brain (w/harmony) 
 
And I’m watching  
And I’m waiting 
And there’s nothing to explain (w/harmony) 
 
Off-Stage Voices: Ah 
 
Every bargain broken has its cost  
Sometimes consequences have their loss 
I had laid the world inside your hand 
 
And I’m watching  
And I’m waiting 
Feel this pounding in my brain (w/harmony) 
 
And I’m watching  
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And I’m waiting 
And there’s nothing to explain (w/harmony) 
 
And I’m watching  
And I’m waiting 
Still as patient as the grave 
And I’m watching 
 

1M20 Back To The Ball  
LIGHTING & ROOM PROJECTIONS: Disco-boogie wonderland 
 
Group  
I know that you want me I know that you need me baby 
You know that you love me. All we got’s tonight, now 
If you’re feeling wrong then what you’re doing’s right 
 
Faust  
Tonight’s about a good time and all you’ll feel is fine (Chorus: good time – fine) 
Tonight I’m gonna voulez vous couchez avec your mind 
(Chorus: couchez avec your mind) 
 
[SFX: record scratch. All stop and watch film.] 
Tonight there’s no tomorrow we’ll dance until we’re blind (Chorus: oo – oo) 
Tonight we’re gonna party like it’s eighteen ninety-nine (Chorus: 1899!) 
 

1M21 The Secret Revealed  
Group in tableau around the room as The Ghost’s story is told. 
 
Group  
O Fortuna 
Velut luna 
Statu variabili - 
 
Si semper crescis  
Aut decrescis  
Vita detesabili  
 
Si nunc obdurat  
Et tunc curat  
Ludo mentis acie- 
 
Am Egestatem  
Potestatem  
Dissolvit ut glacie  
Oh Fortuna Oh. 
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1M22 I’ll Let You Know  
A simple solo light on The Captain  
 
The Captain  
If I need some time to find out who I am 
If I’m feeling I should make some other plans 
If I’m thinking things just might get out of hand 
I’ll let you know 
 
If I wake up feeling everything is wrong  
If I’m sure I know we never could go on 
If I think someday I ever will be gone 
I’ll let you know 
 
‘Til then take me in your arms and hold me so I’ll never slip away And 
when tomorrow comes I’ll be right here to wipe those tears away 
 
If I ever need a different point of view  
If I’m worried every wish just won’t come true 
If I’d ever love someone like I love you 
 
FILM EDIT: replace with iris down on the “film Ingénue” – 00:58:30:12 – 00:58:41:12 
 
I’ll let you know. 
 

1M23 Hang Man 
On intro The Diva presents Faust with a noose she wants his to put on. He turns to run, but The 
Grand Dame is standing right behind him blocking his way – another noose in hand. Faust is 
definitely not down with this idea, but he now has two forces of nature against him. On the word 
“Dance” The Diva pushes Faust off the catwalk with the noose around his neck. Thrilled he’s not 
dead, Faust sings as he dangles in the air. The Diva makes her way to the other end of the 
catwalk and prepares her own noose. 
 
Faust  
Dance for me 
Move for me 
Can’t you see 
 
All  
I just want to see your body 
 
Faust  
Dance for me 
Move for me 
Can’t you see 
 
 



 

28 

All  
I just want to see your body 
 
The Diva (pleased with herself that her plan is coming together)  
Ah 
 
On “Dance” The Diva flings herself off the catwalk and dangles in the air as she sings. 
 
Faust  
Dance for me 
Move for me 
Can’t you see 
 
All  
I just want to see your body 
 
The Diva  
Ah 
 
Group  
Je veux juste vraiment, vraiment voir votre corps 
 
The Diva  
Ah 
(Meaning: Help me, help me. See what the Ghost’s done to me.) 
 
The Aviator and others spot The Diva and work frantically to bring her down. Faust is, “Hey, 
what am I, chopped liver?” 
 
All  
I just want to see your body 
 
The Diva (very pleased with herself)  
Ah 
 
Group  
I just want to see your body 
 

1M24 The Abduction (Ah, Je, Ris)  
LIGHTING & ROOM PROJECTIONS: Opera House. 
 
Group  
Ah, ah, ah 
 
The Ingénue (as Marguerite)  
Je ris de me voir 
Si belle en ce miroir… 
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Group  
Ah 
 
The Ingénue (as Marguerite)  
Ah, Qu'on salue au pas non, non 
C’est la fille d’un roi 
 
Group  
Ah, ah, ah 
 
The Ingénue (as Marguerite)  
En ce miroir 
 
Non, non, Ce n'est plus ton visage! 
 
Group  
Ah 
 

1M25 Am I Drowning 
The rolling stairs move as in 1M11 and a light appears on stage matching the mirror door 
opening in that scene - The Captain steps through. He retraces The Ingénue’s original steps to 
The Ghost’s lair. Projections of ladders, stairways and obstacles he must overcome, rats, etc. 
throughout the song,  
 
The Captain  
Lay me down 
Laid to rest 
Still here as still as a dream 
 
Out of hope  
Out of time 
Not one more drop can I bleed 
 
Am I drowning  
Feel I’m slipping away 
Am I drowning 
And there’s no one to save me 
I’m drowning 
Could this be my last breath 
Am I drowning 
Is there no one to save me 
I’m drowning 
Am I drowning 
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Still I hope  
Still I pray 
Still I fall down on my knees 
 
The Captain jumps through a trap door to match the film and lands like film Raoul. 
 
Still I feel, that I’m drowning  
Feel I’m slipping away 
That I’m drowning 
And there’s no one to save me 
I’m drowning 
Could this be my last breath 
Am I drowning 
Is there no one to save me 
I’m drowning 
Am I drowning 
 
The Captain approaches what appears to be a solid wall. He study’s it for a minute, then he 
reaches for an almost imperceptible lever. He pulls the lever an unseen door opens (or light 
emulating that or real trap door in the floor). The Captain enters and the door closes behind him. 
 
Chorus:  
Ah 
 

1M26 Betrayed  
The Ghost and his Henchmen. Are they real? Imaginary? We don’t quite know. Tight 
choreography. 
 
LIGHTING & ROOM PROJECTIONS: The sewers. 
 
Ghost Henchman 1 (Rap)  
Thanks for stopping by and making time for me 
Didn’t ya think I’d see the scratch you’re trying to itch? 
Did you really think that it was something you could hide from me? Can 
you tell me why you act like such a bitch!? 
 
The Ghost (Sung)  
I have been the one to lead you 
I have been the one 
I have been the one to see you 
I have been the one to free you 
 
Ghost Henchman 2 (Rap)  
You know I’ll understand if you confide in me 
And all relationships can have a little glitch 
A little honesty will always set you free 



 

31 

The part that’s fucked is when you act like such a bitch 
 
The Ghost (Sung)  
I have been the one to teach you 
I have been the one 
I have been the one to reach you 
I could be the one to reach you now 
 
Ghost Henchman 1 (Rap)  
Thanks for stopping by and making time for me 
Can you can you can you 
Tell me why you act like such a… 
 
Can you can you can you  
Making time for me 
Can you tell me why you 
The part that’s fucked is when you 
Can you tell me why you 
Can you can you can you 
Bitch 
Can you tell me why you 
The part that’s fucked is when you 
Can you tell me why you act like such a bitch!? 
 
The cast stands in tableau along each wall. The sewer walls become a mighty cathedral. 
 
Group  
Ah 
 
Miserere, Miserere (Have mercy upon me.)  
Iam servo, iam servo (Protect me from evil.) 
Vindico exam eum (Examine me or test me) 
Deus servo, Deus servo (Your servant of God) 
 
The Ingénue (1) & The Diva (2): add counter line 
 
Miserere, Miserere (Have mercy upon me.)  
Iam servo, iam servo (Protect me from evil.) 
Vindico exam eum (Examine me or test me) 
Deus servo, Deus servo (Your servant of God) 
 
Ghost Henchman 3 (Rap)  
I’m kinda glad you’re back I’ve missed our tete a tete 
That tender one on one makes partnerships so rich 
I know eventually it will all be worth the wait 
It’s just that thing about you acting like a bitch 
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The Ghost (Sung)  
I have been the eyes that see you 
I have been the one 
I have been the hands that lead you 
Let me know you let me show you how 
 
The Ghost (Rap)  
I think in all our time today we’ve really made a lot of progress 
I think our afternoon went off without a hitch 
I know for me that it has really been about the process 
Did I mention that I think that you’re a bitch? 
 
The Ghost (Sung)  
I have been the one to lead you 
I have been the one 
Let me be the one to free you 
Let me know you 
Let me love you now 
 
Feature spots on The Ghost and Henchmen that hit with each final beats of the music. On the 
final beat the Henchmen are gone leaving only the Ghost on stage. 
 

2M01 The Callers Have Gone  
The Ballerina sneaks on stage in a desperate attempt to get to the screen  and back home. The 
Mechanic enters and tries to stop her. She is almost convinced to stay in this world, but The 
Mechanic realizes he is being selfish and releases her. At the end she disappears into the flicker 
of an old film projector as a shadow into the film. Her shadow extends into the audience as 
Wrench Girl comes to stand by The Mechanic gently holding his hand. The Grand Dame and The 
Diva celebrate being back on top. 
 
Grand Dame (1) & The Diva (2)  
Ah 
 
Group  
Ah 

 
2M02 Me and You  

Arena rock in the sewers of Paris. 
 
The Ghost  
You say yes 
I say no 
You say stop 
I say go 
I say why 
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You say shit 
Then say because you say so 
 
I call back  
You hang up 
I feel bad 
This so sucks 
I can't wait 
It's so bad 
Worse friggin’ night I ever had 
 
You want me  
You need me 
Do anything to please me 
 
Now nothing  
I'm sorry when'd you change your mind 
 
No matter what I say  
Gets twisted round some way some how 
With every word I choose 
 
No matter how I try  
Can't ever tell you why what started out as bad is worse with me and you. 
 
And just when  
I think that 
Just maybe 
It's over 
I see you 
And somehow 
It seems to start all up again 
 
You say love  
I say look 
You ask why 
I'm unhooked 
I don't know 
I'm sorry 
Don't look at me to apologize 
 
You hold me  
You tease me 
Do anything to please me 
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Now nothing  
I'm sorry when'd you change your mind 
 
No matter what I say  
Gets twisted round some way some how 
With every word I choose 
 
No matter how I try  
Can't ever tell you why what started out as bad is worse with me and you 
 
Blacklight changes the set to a gruesome “other world”. 
 
Phantomettes:  
Say you’re sorry, say you’re sorry, say you’re sorry, say you’re sorry 
 
The Ghost  
You hold me 
You tease me 
Make like you're gonna please me 
 
Now nothing. I'm sorry when'd you change your mind? 
 
No matter what I say  
Gets twisted round some way some how 
With every word I choose 
 
No matter how I try  
Can't ever tell you why what started out as bad is worse 
 
No matter what I say (Phantomettes: Say you’re sorry)  
Gets twisted round some way some how 
With every word I choose (Phantomettes: Say you’re sorry) 
 
No matter how I try (Phantomettes: Say you’re sorry, say you’re sorry) 
Can't ever tell you why what started out as bad is worse with me and you 
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2M03 Gunpowder 
No live vocals. Film only. 
 

2M04 Death Trap 
Group (various parts/lyrics in a round) 

 
Sopranos  
Ah 
 
Group (various parts/lyrics in a round) 
O so dales, ludite 
Vos qui scitis dicite 
Per voster honur 
 
Tua pulchra facies, 
me fay planszer milies, 
pectus habens glacies, 
a ramender ... 
statim vivus 
fierem per un baser. 
 
The Ingénue (1) & The Diva (2) M65 
Sors immanis  
Et inanis sota  
Vana salus  
Semper dis 
 
Group 
Tua pulchra facies,  
me fay planszer milies,  
pectus habens glacies,  
a ramender ... 
 
statim vivus fierem per un baser 
 

O friends, make merry, speak to me, and 
advise me  
For your honor's sake 
 
Your fair face makes me weep a thousand 
times, but your heart is ice. 
To restore me immediately, I would return to 
life with one kiss. 
 
 
 
 
Fate – monstrous and empty 
Well-being is vain and always fades to 
nothing. 
 
 
 
Your fair face makes me weep a thousand 
times, but your heart is ice. 
 
To restore me immediately, I would return to 
life with one kiss. 
 

 
 
 
 
 

O sodales, ludite, 
vos qui scitis dicite, 
mihi maesto parcite, 
grand ey dolur, 
attamen consulite 
per voster honur. 

O friends, make merry, 
Speak to me, you who know, 
Have mercy on me in my misery; 
My pain is great, 
But advise me for your honor's sake 
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2M05 The Ghost’s Lair 
Group  
O Fortuna 
Velut luna 
 
O Fortuna  
Velut luna 
Statu variabili 
 
Si, semper crescis aut 
decrescis  
vita detestabili, Si, 
 
nunc obdurat 
et tunc curat  
ludo mentis acia, em, 
 
egestatem potestatem dissolvit ut glaciem 
 
O Fortuna O. 
 
Sors immanis et inanis rota tu 
status malus vana salus semper dis 
 
obumbrata et velata michi quo  
nunc per ludum dorsum nudum fero tui 
Sors salutis et virtuis  
michi nunc contrarii a, est affectus  
et defecus semper in angarii 
 
a, Hac in hora (Group 2:Sine mora…)  
Sine mora 
Corde pulsum tangii te, quod per sortem sternit fortem  
mecum omnes plangite 
 
Group 2  
In Fortune solio Sederam elatus nunc a summo currui gloria privatus. 
 
Group 1 & 2  
Ah 
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2M06 Can’t Run – reprise 
The mob chases The Ghost to center stage. He ascends or climbs a rope as all torches point to 
him. On “inside” he leaps into the air and falls into the crowd in slow motion. 
 

 
 
The Ghost 
Can’t run  
Can’t hide  
Can’t live  
This lie 
 
Can’t run  
Can’t hide  
Can’t feel  
Inside  

Group  
Sor salutis et virtutis  
Est affetus et defectus  
Hac in hora  
Si nemora 

Translation 
Fate is against me in health 
Driven on and weighted down, 
So at this hour without delay 
Fate strikes down the strong 
man. 
 

 
The Ingénue stands CS as the opera house crowd exits SL having already forgotten all about her. 
Crowd congratulates The Diva for being so brave and to putting an end to The Ghost. The 
Aviator and group walk to The Ingénue and yank the mirror from her hands and present it again 
to The Diva. The Ingénue then looks to The Captain. The Captain considers a moment, but 
decides he’s finally had enough and turns and walks away SR. Left with nothing, The Ingénue 
sings.  
 
The Ingénue 
Ah… 
 

2M07 The Masked Ball – Bows 
 
Verse not sung 
 
Faust & Chorus 
I know that you want me I know that you need me baby 
You know that you love me all we got’s tonight, now 
If you’re feeling wrong then what you’re doing’s right 
 
Tonight’s about a good time and all you’ll feel is fine  
(Chorus: good time - fine) Tonight I’m gonna voulez vous couchez avec your mind 



 

38 

(Chorus - couchez avec your mind) 
 
Tonight there’s no tomorrow we’ll dance until we’re blind  
 
(Chorus: Oo – oo) Tonight we’re gonna party like it’s eighteen ninety-nine (Chorus: 1899) 
 
Tonight’s about a good time and all you’ll feel is fine  
(Chorus: good time - fine) Tonight I’m gonna voulez vous couchez avec your mind 
(Chorus - couchez avec your mind) 
 
Tonight there’s no tomorrow we’ll dance until we’re blind  
 
(Chorus: Oo – oo) Tonight we’re gonna party like it’s eighteen ninety-nine!  
 
(Chorus - 1899) 
 

The End? 


